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joy in human life, a new faith in the human spirit. Of this,
Rabelais even more than Erasmus is the exulting prophet j and
the aptest symbols of that age are the encyclopedic giants of
Italy, Leonardo da Vinci and Michelangelo.

In spite of the dramatic change in atmosphere, the medieval
synthesis did not suddenly disappear. Men like Skelton and
Clement Marot were still medieval: the one paraphrased, the
other edited, the great classic of the Middle Ages, the Romance
of the Rose; but both were touched with the light of the Ren-
aissance. Rabelais, the scientist and humanist, borrowed his
theme from medieval folklore, and stuffed it with medieval
tales 5 as we have noted, the delightful chateaux of the French
Renaissance are purely Gothic in general outline, Italianate in
ornamentation.

We must emphasize the word: Italianate. The Renaissance
honestly believed itself to be Greco-Latin: but it received an-
cient art and learning refashioned by Italian hands. Pindar was
far less influential than Petrarch 5 and, when Northern critics
did obeisance to Aristotle, they were really bowing before his
Italian commentators. Italy, disunited, invaded, subjected, was
the light of the modern world.

It is easy to assign a definite beginning to the Renaissance.
Its end is far less certain. Walter Pater felt justified in giving
The Renaissance as a title to a series of studies which included
Aucassm and Nicolette, a delightful narrative medley of the
late twelfth century, and Winckelmann, the great Hellenist of
the eighteenth. German scholars often close the Renaissance
proper with the sack of Rome (1527), and call the succeeding
period Barockzeit?- For the French, the Renaissance was over
with the sixteenth century and the end of the Religious Wars;
then the founder of the Bourbon line, Henry IV, restored peace
and order in the state, and Malherbe in literature: "At last

1Barock, Barocco, Baroque: a highly decorative, theatrical, almost tor-
mented style which culminated with the architecture and statuary of Bernini
in the seventeenth century. Certain aspects of Roman decadence already had a
definitely Baroque quality.